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XAIPETIZMOZXZ

01 Aaof avantvooovtal, mopevovtal kKal agivouv ta {xvn toug oto xwpo. Ixvn mov 6co
e€itnAa ka1 menepacpéva kar av gavidlovy, dev eival. Ilpoopépouvv ohpepa éva napdbupo oto
apeAB4v kal tnv evkaipia yla v avacvotaon tng kabnpepivétntag g {wng twv avepwrnwy
TéTE KAl tnv Ipoo€yyion tng KoopoBewpiag toug, twv avtidipewy, Twv MENo1BACEWY TOUG.

‘Ixvn oav avtd anotunwvovial otn cVAAOYA Tov AvtikoevpwIiaiov PIAGTEXVOV - Tiepinynti
Kal e€aipetikd taravrovxov oxeSiaoth Thomas Hope, yia thv npwtevovoa tng OBwpavikig Av-
Tokpatopiag, tnv KwvotavtivodmoAn tov 18ov aiwva.

Ta épya tov Thomas Hope avadeikviouv tov apxitektovikd mAovto tng KwvotaviivoidnoAng
Kal v avourépBAntn aliobntiki tng, 6mwg avth diapopewdnke avd tovg atwves. Ta 60 épya tng
OLAAOYAG TOU amotelolV éA0 €AENG yia TouG AATPeLg TNG TEXVNG IOV emBbupolV va avacvoti-
ooLV éva ravopapikd noptpaito tng KwvotaviivodioAng tov 18ov aiwva kat va Sovv tnv néAn
péoa and pia Sia@opetiki omtikN ywvia.

H ovMoyn, avapgiophtnta, avikel otnv katnyopia twv eBvikwv Bnoavpwy, kabwg eival éva
amnd ta npwipdtepa kat mAedv oAokAnpwpéva apxeia oMKWy «paptuplwv» yia tov oBwpaviko
oAttiopé Tov Sracwdovial péxpl onpepa.

Eival memoiBnon pag 4t o eummloutiopds twv Kovwviwy Kal n avdmntuén tng apoiBaiag xa-
Tavoénong emtvyxaveral péow g arnienidpaong petadd twv xwpwv. H 6iddoon xai n amoto-
iwon Twv a§lwv mov xaparktnpifovyv tn xwpa pag péoa and §pdoeig oAMTIopov eKTOG CLVOPWV
o€ ovvepyaoia pe dAoug roAitiotikoUG @opeic amoteAel mpotepaidtnta yia epds.

Me 18waitepn vnepn@dvia kat ikavoroinon otnpifovpe tny éxkBeon twv €pywv tov Thomas
Hope 0’ éva ané ta mo e§éxovia Movoeia tng EAMASag, 1o Movcoeio Mnievdkn IoAapikng Téxvng.

Oa hbela va ekppdow tn Pabid ektipnon pov mpog 1o Movoeio Mmevakn oV «aItoKaAv-
tely, pe tn Siopydvwon avtng tng ékBeong, ta épya tov Thomas Hope, ipofdAiovids ta oxt
pévo otnv eAANVIKA KAl Tnv TOVPKIKA Kolvwvia alld maykoopiwg kat mpoodidovtag afia os avtd
TIOU OVOPAZOLE «TIAYKOOHI10G TIOATIORAG>.

MAHIR UNAL
Yrioupydg IoAttiopon
kat Touvpiopov tng Tovpkiag



FOREWORD

Over time nations develop, move and change, leaving mere traces behind.
Though these traces might seem faded and finite, today they offer us a window into
the past and the opportunity to reconstruct the everyday life of societies long gone,
along with their worldviews, attitudes and beliefs.

Such historical traces are found in the collection of works of the Western Euro-
pean art lover, traveller, and extremely talented designer, Thomas Hope; a collection
focused on the capital of the Ottoman Empire, the 18th-century Istanbul.

Thomas Hope’s works highlight the architectural richness of Istanbul and its
unparallel beauty as it developed over the centuries. The 60 works comprising the
collection are a source of attraction for art lovers wishing to re-establish a panoram-
ic portrait of 18th-century Istanbul and to see the city from a different perspective.

The collection can -undoubtedly- be characterized as “a national treasure”, rep-
resenting one of the earliest and most accurate archives of visual testimonies of
Ottoman culture available today.

We firmly believe that the enrichment of societies and the development of mu-
tual understanding is enhanced through the interaction among nations. Thus the
dissemination and depiction of our country’s values via cultural activities abroad in
collaboration with other cultural institutions, is of great importance to us.

It is with great pride and satisfaction that we cooperate in the exhibition of
works by Thomas Hope with one of the most prominent museums in Greece, the
Benaki Museum of Islamic Art.

I wish to express my deepest appreciation to the Benaki Museum for shed-
ding light on Thomas Hope’s works and for sharing them not only with the Greek
and Turkish societies but also internationally, adding value to what is called a
“world culture”.

MAHIR UNAL
Minister of Culture and Tourism
of the Republic of Turkey



I[TIPOAOTIKO X HMEIQOMA

Ta épya ov mapovoiadovial otnv ékdoon £xovv @ihotexvnbel amé tov Bpetavd KaAitéxvn
Thomas Hope, o ono{og -ektdg amnd eaipetikd mpoikiopévog oxediaotng- vnpée évag amnd touvg
ONPAvTIKOTEPOLG CLANEKTEG apxaloTATwy Tov 190v alwva kat Bavpactng Tng KAATEXVIKAG TIa-
pddoong twv apxaiwv moAttiopwyv tng EAMGSag kat tng Meooyeiov. Ta €pya mmpoépxovtal amnd 1o
Apxeio twv mpoowmmkwv tov Xxediwv, 1o omofo n d1eBving emotnpoviki Kowvétnta Bewpolios
xapévo, evd otnv mpaypatikétnta eixe ayopaotei and tov Aviwvn Mmevaxkn, 16puth tov Mov-
oeiov, kal puhacodtav -0nwg yAagupd neprypdeel n Pavi-Mapia Toryrdxkov- otn BifAtoBAkn
10V Movogiov Mnievaxn.

H mapovoa ékoon, vmé v aryida g Tovprikng IlpeoPeiag, kKaBwg KAl n ouVoOSeLTIKA
ékBeon oto Movoeio IoAapikng Téxvng cvviotoOv pia diaitepa evtuxi ovykupia, §1611 amotv-
TIWVOULV KATTO1a BACiKA XApaKINPloTIKA TwV CLAEKTIKWVY O0TdéXwV Tov 18puth tov Movoeiov, 1a
otmoia e§akolovBovv va onpato§otolv 1o mvevpa tov [§pdpatog: n moldtnta Kat n onavidtna
TwV cVAOYWYV, KaBwe Kal n rpowlnon Tov S1amoAITIOPIKOD S51aAGYOV L€ TIG YEITOVIKEG XWPEG.

EvxapiotoOpe Beppd tov adiétipo Yrovpyd IToAtiopot kat Tovpiopot tng Tovpkiag k. Mahir
Unal, tov a§iéupo Ipéopn tng Tovpkiag otnv EAMGSa k. Kerim Uras kat tnv ka Asli Giindogdu
Aksungur, AkéAovBo [ToAtiopov kat Tovpiopov tng Tovpkikig ITpecPeiag otnv ABhva, ipoofAé-
TIOVTAG OTN OLVEXION TNG EMTOIKOSOUNTIKAG OLVEPYATIAG 0TO XWPO TOL TTOAITIOPOV.

H mpaypatonoinon tng ékBeong Sev Ba ntav Suvatn xwpig thv guyevikin cuvEpopi tng
Dogus Group, tng Copyexpress kat tng AbFab Productions. I8iaitepeg evxapiotieg appélovv
otnyv epnuepida H KaBnuepvn ov vrootnpie tnv €kBeon.

Ex@pdlw Beppdrateg evxapiotieg otig §vo empeAntpieg avin-Mapia Torykdrov kat Miva
Muwpaitov yia ta epnepiotatwpéva Keipeva kat tnv aptidinta ing £€kdoong.

AIMIAIA TEPOYAANOY
TIpéedpog tng Alowkntikng Emrtpornng
Movoeiov Mnievaxn



PREFACE

The works presented in this volume were created by the British artist Thomas Hope, who
was not only an exceptionally talented draftsman and designer, but also one of the nineteenth
century’s most important collectors of antiquities and connoisseur of the artistic tradition of
the ancient civilizations of Greece and the Mediterranean. The works come from the Archive of
Hope’s personal Drawings, which the international scholarly community considered lost, when
it had in fact been purchased by Antonis Benakis, founder of the Benaki Museum, and kept - as
Fani-Maria Tsigakou eloquently describes - in the Museum Library.

The present publication, under the auspices of the Embassy of Turkey, as well as the accom-
panying exhibition in the Museum of Islamic Art, represent a particularly happy coincidence,
because they capture certain basic characteristics of the Museum founder’s collecting aims,
which continue to animate the Foundation: the quality and the rarity of the collections, as well
as the promotion of cross-cultural dialogue with neighbouring countries.

We express our sincerest thanks to His Excellency the Minister of Culture and Tourism
of the Republic of Turkey Mr Mahir Unal, His Excellency the Ambassador of the Republic of
Turkey in Greece, Mr Kerim Uras, and to Mrs Asli Giindogdu Aksungur, Culture and Tourism
Attachée of the Turkish Embassy in Athens, and look forward to further collaboration in the
cultural sphere.

The realization of the exhibition would not have been possible without the kind support of
Dogus Group, Copyexpress and AbFab Productions. Warm thanks are also due the newspaper
Kathimerini for supporting the project.

Last but not least, our heartfelt thanks go to the two authors and exhibition curators, Fani-Ma-
ria Tsigakou and Mina Moraitou, for their authoritative texts and this excellent publication.

AIMILIA YEROULANOU
President of the Board of Trustees
of the Benaki Museum






THOMAS HOPE
ENAY BIPTOYOZOX XXEAIAYTHX
®ANH-MAPIA TZITKAKOY

To 10TOp1KO TIapeABOV evdg TéToL {wvtaveel XApn OTig
EIKAOTIKEG paptupieg Tov KAnpoddtnoav o1 KAAAMTEXVEG
ov anabavdtioav tnv avBpwnoyswypagia tov, n omnoia ov-
vhBwg €xel efte alowwBel eite maviedwg ekAeipel. Ta épya
ov @lhotéxvnoav ot Evpwrniaiol ta&idiwteg, o1 omnoiot mep1-
nynbnkav 11§ xwpeg g Meooyeiov katd tovg mepacpévVoug
alwveg, 6tav n CLYKEKPIPEVN TIEPLIOXN artoteAoVvoe TIAY10 Ta-
E181wT1KS TIpooplopd yia Touvg KaAiepynpévoug Evpwniaioug,
OULYKPOTOUV tnv mMAovoidtepn Sefapevi oMTIKWY TeKPNnpiwv
yia to mapeA8dv twv xwpwv avtwv. O Thomas Hope (1769-
1831) ovykataAéyetal 0ToUG ONPAVIIKOTEPOLG EKTIPOCWITOVS ALTAG TNG Ka-
wyopiag kaMitexvawy, polovotl n crnovdaidétntd tov dev e€avrieital otnv
1816tnta tov wypdgov-mepinynti.

['évog owkoyévelag Zrwtoédwy, o1 ortoiot eixav eykataotabei tov 170 at-
wva otnv OMavdia, émov Snpiovpynocav évav and Toug PEYAAUTEPOLS €V-
pwraikoVg 1panedikog oikovg, o Thomas Hope yevviOnke oto Apotepviap
10 1769. Metd tn yaMikn enavdotaon n oikoyevela Hope eykataotddn-
ke oto Aovdivo petagépoviag tnv tepdotia meplovoia tng, kabwg kat pia
onpavtikin cLAAOYN €pywv Téxvng. AKOAOLBWVTAG TOUG EKTTAISEVTIKOVG Ka-
VOVEG TNG KOWWVIKAG ToL Tdéng, o veapds Thomas, poAG evnAKiwONKE,
ipaypatonoinoe to kabiepwpévo empopewtiko 1agidt otnv nnelpwtikn Ev-
pwrn, Yvwotd wg The Grand Tour. Qotéoo, Sedopévou 0Tl 0 varmoAedVIEIOG
amorAe1opdg tng Evpwrnng (1796-1818) eixe vmmoxpewoel tovg Biacwteg av-
NG NG IPoo@1Aovg Teplodeiag va petactpéPpouvv v mopeia tovg mpog Tig
XWPES NG oLdEtepng oBwpavikng emkpateiag, o Hope mepinyndnke, xatd
v niepiodo 1796-1798 xat to 1799, tnv Tovpkia, tnv EAGSa, tn Xupia kai
v Afyvrito!. Katd tnv mpwtn tov mnepiodeia, ota 1796-1797, cuvtadidiw-
g tov ntav évag e§dpiotog, ['dAog evyevig, o Ilpiyrnmag de Rohan?. (BA.
ap. xat. 1) Emotpégovtag oto Aovdivo, Alyo mipiv ané 1o kAeioipo tov 18ov
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alwva, o tpravidxpovos Hope, o omoiog eixe oto petafd kAnpovoupnoet éva
TeEPAOTIO PEPOG TNG O1KOYeEVEIAKNG Tiepiovoiag, embiwée va emPAnbeil otnv
ayyAikn, vpnAn kowvwvia. To 1799 aydpace €va koppd péyapo oto KEVIPO
tov Aovdivov, otnv 066 Duchess, épyo touv Siaonpdtepov veoKAAoIKIOTh ap-
x1téktova Robert Adam (1728-1792) xai, to 1807, éva xpdvo petd to yapo
tov pe tn Louisa Beresford, améktnoe pia moAvteAn €§oxikn €mavAn oto
Deepdene tov Surrey?®. Ta §0o kthpia Sev vrinpetodoav amiwg thy avaykn
TOU 1810KTNTN TOVG va P1Aoeved, pe Tov o emEEIKTIKG TPOIO, TNV KOOHUIKN
ayyAikn kowvwvia, aAAd mapdAinia e€umnpetodoayv tn otéyacn Kat v €k-
Beon twv mokidwv kat Bavpaoctwv cVAAOYWV Tov péoa oe €va 1816ppLbuo
Kat ekBapPwtikoé mepidiloy, to omoio ntav Siapopewpévo amnd tov {610 kat
artoteAovoe e0YAWTIN £KEPAON TWV AlCONTIKWV TOL AVTIAAPEWY.

O1 ovAoYég Thomas Hope, povogiakot emmédouv wg mpog tny notdtnta
aM\d xat tnv moikiAia twv €18wv, ntav extebeipéveg, katd €ién, otig £161kd
drapoppwpéves -amd tov i810- aibBovoeg tov peyapov, kabepia pe n Sikn
g Sexwproth atpdéoatpa kat drakéopnon. Ot toixotl tng «ITivakoBNKNG»
kat tng «dAapavdikng IMivakoBARNG» Tov peydpov tng odov Duchess ntav
KaAvppévol pe apiotovpynpata twv ITaliwv AackdAwv g €VpwIAiKNgG
dwypagikng (eik. 1), evw pia oepd and aibBovoeg pe kioves kal pe @arvw-
pata otnv opo@n @lofevovoav tn povadikin cVAAoyh apxatotitwv. ‘Hén
oe nAikia 20 etwv, o Hope eixe fexivhoel tny ayopd apxaiwv yAvmtwv 6n-
Hlovpywvtag otadlakd pia evivmwolakn cLAAoyn amd eAANVIKEG, PwWIATKES
kat aryvritiakég apxaitétnteg. H ouAMoyn Thomas Hope apiBpodoe ovuvoAtl-
Ka 1500 apxaia ayyeia, émov mepidapPdavoviav ta §vo tpita and ta ayyeia
¢ niepipnpung cvAAoyng tov Lord Hamilton (e1k.2). Ta apiotovpynpata tng
oLAoYNG YAvmtwy htav exkteBeipéva otn «AvmtobnKkn» Tov peydpov (£1K.3).
Exel, 8imAa oe efaipetikd Sefypata tng apxaiag yAUITTIKNAG, Ol €ITIOKETTEG
pmopovoav va Bavpdoovyv épya PEPIKWV ATId TOLG EMPAVECTEPOVG VEOKAA-
01KOVG YAUTTTEG, Omwg Tov Italov Antonio Canova (1757-1822), tov Aavov
Bertel Thorvaldsen (1770-1844) kat tov AyyAov John Flaxman (1755-18206).
To péyapo tng 0dov Duchess Aitav éva omitt yepdto 6noavpois péoa oe €va
niep1BaAAdov mmov B0ple Beatpikd okNVIKO.

[810KTNTNG €vHG vaoL TeXVV Kal Yevvaiddwpog paiknvag, o Hope o0-
viopa avadeixfnke oe mapdyovia tng ayyAikng karitexvikng ¢wng. H mo-
peia Tov, wotdoo, Sev otdOnke eVKOAN, Sedopévou 6Tl 0UTE N TeEpAoTIA TIEPT-
ovoia tov, ovte o1 eKBaAPPWTIKEG CLANOYEG TOL amoteAovoaV 1IKAVOIIOINTIKA
dramotevtnpia, mpokelpévou va yivel anodektds and to Levépopfo, Ppeta-
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ISTANBUL AT THE END OF
THE 18th CENTURY

MINA MORAITOU

homas Hope travelled in the Ottoman Empire

during the latter years of the eighteenth century,

when incumbent of the throne of the Sublime Porte

was the far-sighted Sultan Selim III, initiator of many

reforms aimed at modernizing the administration and

the army, as well as renewing the artistic trends estab-

lished in the first half of the century. Istanbul at that

period was a cosmopolitan city, home to many foreign-

ers, either residents or visitors from various European

lands. Their presence, together with that of Muslim, Christian and Jewish

subjects of the Empire, helped to create its multicultural society. Thom-

as Hope, like many foreigners, took up residence in the wider quarter of

Galata and specifically in Pera, on the north shore of the Golden Horn. In

the eighteenth century there were three main neighbourhoods extra muros:

Galata close to the commercial port and to Tophane, Uskiidar on the Asian

shore, and Eyiip at the head of the Golden Horn. From his window, Hope

looked out onto a wonderfully wide vista and from there he drew one of the

three panoramic views of Istanbul, in which some of these districts are vis-

ible, as well as the Sarayburnu or Seraglio Point, the promontory on which
the palace stands, at the edge of the old city (cat. no. 2).

The Topkap1 saray, located on the tip of the peninsula of the first of
the seven hills of the city, was for four hundred years the residence of the
sultan and the administrative centre of the Empire. Its privileged position
at the confluence of the Bosporos with the Golden Horn, offers an unimped-
ed view towards the Sea of Marmara and Scutari on the Asian coast. The
palace was built originally by Mehmet the Conqueror in the late fifteenth
century, but acquired the general form it has today in the late sixteenth.
Topkap1 was abandoned in the mid-nineteenth century, when the court was
transferred to the newly-built Dolmabahce palace in the Begiktas district.
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11. Anoypn tov tdapuiov tov oovArdvov Axuét kai tov Inmodpopov
Ydatoypagia oe xapti 12x44,5 exk.

Xelp. onpelwoels: «To t¢api tov covAtdvouv Axpét otnv KwvotavtivovroAn»
Ap. Evp.: 27355 - 27356 1. V

11. View of the Mosque of Sultan Ahmed and the Hippodrome
Watercolour on paper 12x44.5 cm

Inscribed “Mosque of the Sultan Achmet at Constantinople”

Inv. no.: 27355 - 27356 v. V
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